pMoore, Her conception now is the

BERNHARDT AGAIN
SLEN AS GAMILLE

Brilliant Frenchwoman Has
Moore Audience in Tears—
Oh, Boy" Scores Hit,

- o ——

ONCE aguin Seattle is enjoying the
greutest Camille in the world-—
Sarah Bernhardt The veteran French
siar was seen here in the entire play
of the same name out at the lake
twelve years ago, and at The Orpheum ,
filve years ago gave the same excerpi—
the death gcene—in which &she en-
thralled audiences yesterday at The

same ag then, with perhaps a Dbit less
activity now than on Lhe first occa-
sion but with better voice than on her
sccond visit.

Once there were as many Camilles
as there werpg ambitious actresses on
the stage. Essaving the weepy Dumas
heroine was llke taking a histrionic
dogrec, of some sort—no footlight
lady's career was complete unless she
had a Camille In her collection. So
Seattie has seen Camilles who made
1lke death scene almost entirely an
analysis of tuberculosis, who went to
pieces noisily, like a small used auto-
mobile that was misrcepresented L0 its
new owner.

Others there have been who gave Lhe
audiences their pictorial money's worth,
who achieved & motion pieture finish,
who periched all over the stage; on the
bed, in & chalr, by the window or in
the combined arms of Nanine and Ar-
mand.

It is therefora worth while for any
ambitious young actiress in town this
week to g0 to The Mooro and sce how
casily the incomparabie Sarah achleves
everything that is necessary, how she
lets mentality do the work. Just a
few gestures that mean everything,
;ust the dumb agony of dissolution in
wr wonderful eyes, just the delleate
nuancer of a volce, never unnccessar-
ily ralsed, that vitallzes cvery great
nmotion of the heart, and the thing is
done and the audlence, rcalizing It is
seeing a world-famed woman It likely
will pnever £oce agaln, realizing It has
witnessed a bit of acling to be handed
down to the childrew’'s children, is In
tears.




